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Gaura Mancacaritadipura’

Tém tat: Pau tién, t6i mubn xay dung sw hiéu biét vé 4m nhac truyén théng, 4m nhac dén gian va céc
bai hat dan gian, trai nguoc véi 4m nhac ¢é dién, nha nhac hay &m nhac hién dai. Sau dé, téi muén thdo
luén vé nhitng quan diém khac nhau ma &m nhac truyén théng va dan ca cé thé duoc nghién ctu, tir khia
canh lich s, xa hoi, van héa va nghé thuat. Am nhac truyén théng va céc bai dan ca cé6 méi quan hé mat
thiét, phan chiéu méi trvong ma ching duwoc tao ra. Chung la mot phén cua di sén lich st bao gébm vé thoi
gian, dia diém va x& hoi. Vi thé, viéc bado tén chung rét quan trong vi chinh loi ich cda viéc bdo tén ban sac
véan héa céc céng déng cé lién quan.

Toan céu héa dnh hudng dén tat cé cac khia canh ctia cuéc séng trong d6é c6 cé &m nhac va céc bai
hat. Méi treong ma dm nhac truyén théng va déan ca vén tén tai cho dén ngay nay thuong cé nhiéu sw
khéc nhau so véi méi trirong ban dau, va trong nhiéu trirdng hop da khéng dan dén viéc duy tri va tén tai
céc thé loai nay. Sw can thiép bang nhiing né luc bdo tén rat cén thiét dé 4m nhac truyén théng va céc bai
dan ca tiép tuc duoc duy tri va nhan danh gié cao tir céng déng ngay nay.

Sau day, t6i muén trinh bay maét sé triromg hop nghién ctu ngdn gon vé nhiing né luc bo tén am nhac
truyén théng va céc bai hat dan ca bao gém:

1. Majapat, hat chay nhing bai tho thi vi.

2 . Karawitan cda nguwoi Indonesia hay am nhac gamelan.

3. Hat ca tru cda Viét Nam.

Cudi cuing, tdi mudn xay dung chi tiét nhiing téc déng tich cuc cho viéc bdo tdn Am nhac truyén théng
va dan ca théng qua hé so dé ci vao danh sach UNESCO, trich d4n céc vi du sau:

1. Dan hoa tdu &m nhac bang tre Angklung

2. Saman cda vung Gayo Lues, tinh Aceh, Indonesia

3. Dan ca Vi, Gidgm cda hai tinh Nghé An va Ha Tinh, Viét Nam.

Terkhéa: Am nhac truyén théng, am nhac gamelan dan ca, trinh dién, bao tén.

Gaura Mancacaritadipura: Studying and safeguarding traditional music and folksongs
in a changing world (Cases studies in Indonesia and Vietnam)

| would first like to elaborate the understanding of traditional music, folk music and folk songs, in
contrast to classical or court music, and modern music.

I will then discuss different perspectives from which traditional music and folk songs can be studied,
including from the historical, social, cultural and artistic aspects.

Traditional music and folk songs are closely related to and reflect the environments from which they
were created, and thus are part of the historical heritage of those times, places and social milleau.
Therefore their safeguarding is important in the interest of safeguarding cultural identity of associated
communities.
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Globalization influences all aspects of life including music and songs. The environment in which
traditional music and folk songs must now exist is often much different from their original environments,
and is in many cases no longer conducive to their continuing practice and survival. Intervention in the form
of safeguarding efforts is much needed if traditional music and folk songs are to continue to be practised
and appreciated by modern day communities.

| would then like to present some brief case studies regarding efforts to safeguard traditional music and
folk songs, including:

e Majapat, unaccompanied solo singing of poetic verses.

e Indonesian karawitan or gamelan music.

e Ca Tru singing of Viet Nam

Finally, I would like to elaborate the positive effects for safeguarding traditional music and folk songs
through nomination for inscription on the UNESCO lists, citing the following examples:

¢  Angklung bamboo musical ensemble

e Saman of Gayo Lues District, Aceh Province, Indonesia

e Viand Giam Folk Songs of Nghe An and Ha Tinh, Viet Nam.
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